Christ Washing the Feet of the Apostles of Meckenem (c. 1480, 
engraving, 210 mm. X 147 mm., National Gallery of Art, Washing- 


ton, DC) 

The position of the fulcrum-for-creation continued the fulcrum- 
for-creation at A-1/3: Christ's Entry into Jerusalem Upper German 
(Tirol?) (c. 1450, woodcut, inner block 193 mm. X 133 mme, border 
272 mm. X 208 mm., National Gallery, Washington); The Last Judgment 
with the Apostles probably Suabian (c. 1460, woodcut, 380 mm. X 

270 mm., National Gallery, Washington); Saint Augustine Upper or 
Middle Rhine (c. 1450, woodcut, 273 mm. X 186 mm., National Gallery, 
Washington); The Agony in the Garden of Schongauer (c. 1480, 164 mm. 
X 114 mm., National Gallery, Washington); twelve scenes of The 
Passion--"Christ Washing the Feet of the Apostles" "The Betrayal" 
“Christ Before Annas" "The Flagellation" "The Crowning with Thorns" 
"Christ Before Pilate" "Ecce Homo" "The Bearing of the Cross" "The 
Crucifixion" "The Lamentation" "The Resurrection" "Christ at 
Emmaus"--all engravings of Meckenem all about 210 mm. X 145 mm. 

all in the National Gallery, Washington. What is the position of 
the fulcrum-for-creation for the following seven works by Turner-- 
Joseph Mallord William Turner: Buildings by a Lake (1845, watercolor 
and pencil, 9 1/16" X 12 3/4", The British Museum, London), Sunset, 
Returning from Torcello (1835, watercolor, 9" X 11 7/8", The British 
Museum, London), The Pink Sky (after 1820, watercolor, 7 1/4" X 


Headlands (c. 1835-40, oil on canvas, 36" X 48 1/4", The Tate 
Gallery, London), Sun Setting over the Sea (c. 1840-45, oil on 
canvas, 36" X 48", The Tate Gallery, London), Margate from the 
Sea (c. 1835-40, oil on canvas, 36" X 48", The Tate Gallery, 
London), A Storm (c. 1826, watercolor, 12 1/2" X 19", The British 
Museum, London)? What is the response of the interested spectator 


on first viewing to these seven works of art if the spectator does 
not know the titles of these works? How is that response similar 
for example to the response of the interested spectator on first 
viewing to W 
canvas, 8'6" X 6'10", The Nelson A. Rockefeller Collection, NY)? 

How is that response similar for example to the response of the 
interested spectator on first viewing to Green, Red of Ellsworth 
Kelly (1965, oil on canvas, 7'6 1/4" X 7°6 3/8", The Nelson A. 
Rockefeller Collection, NY)? Are these seven works among others of 
Turner representations of reality and at the same time abstractions? 


(L'Aire: 8-12-76) 





